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Comparative Analysis of Stylistic Devices of Vazha-Pshavela’s
“Cosmopolitanism and Patriotism” and its English translation
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1. Introduction

Vazha-Pshavela’s publicist letter Cosmopolitanism and Patriotism is a profound
meditation on the dynamic relationship between national loyalty and universal human
solidarity. Written in the early 20th century, the text reflects the author’s deep-rooted patriotism
while simultaneously expressing an enlightened vision of global coexistence. Rather than
presenting cosmopolitanism and patriotism as mutually exclusive, Vazha-Pshavela argues for
their compatibility: true love for one’s homeland should not foster hostility toward others, and
genuine cosmopolitanism must not come at the cost of national identity. The essay blends
emotional intensity with philosophical reasoning, offering a moral framework that promotes
respect for cultural distinctiveness alongside commitment to shared human values. Through
this dual vision, Vazha-Pshavela presents a timeless perspective on how individual and
collective identities can coexist within a broader, inclusive worldview.

The methodology for this study combines a descriptive and comparative approaches with
tools from stylistic analysis. The research begins with the identification and classification of
stylistic devices in Vazha-Pshavela’s original Georgian text Cosmopolitanism and Patriotism.
Each device is examined in terms of its function, emotional impact, and rhetorical effect. The
corresponding English translation is then analyzed to determine whether these stylistic
elements are preserved, modified, or omitted. Attention is given to how shifts in language and
tone may influence the philosophical message of the text. Additionally, selected excerpts from
both versions are presented side by side to provide textual evidence for the analysis. This
methodology allows for a nuanced evaluation of how literary and ideological subtleties are
transferred—or lost—through the process of translation. Thus, this article aims to. 1.identify
and interpret key stylistic devices; 2. explore how these devices contribute to the emotional and
philosophical depth of the original Georgian text; 3. examine the extent to which these stylistic
elements are preserved, altered, or lost in the English translation; and 4.evaluate how linguistic
and cultural differences influence the translation and reception of the central ideas of the text.

2. Theoretical framework

This study is grounded in two interrelated theoretical domains: stylistics and translation
theory. Together, these frameworks provide the tools necessary to analyze how linguistic and
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literary features function in the source text and how they are conveyed—or transformed—in
translation.

Stylistics, a discipline situated between linguistics and literary criticism, examines the
aesthetic and functional aspects of language across both written and spoken forms. It applies
linguistic methods to analyze how language choices—such as word selection, sentence
structure, and rhetorical devices—convey meaning, emotion, and authorial identity (Fowler,
1986; Verdonk, 2002). Style, often seen as an author’s linguistic fingerprint, not only reflects
personal expression but also enhances the persuasive and emotional force of a text.

The theoretical lens for analyzing translation draws on descriptive translation studies
(DTS). According to Gideon Toury (1995), translation should be viewed as a target-oriented
activity, with emphasis placed on how cultural and linguistic shifts influence textual choices.
DTS encourages the comparative analysis of source and target texts in order to identify
regularities in translation behavior, especially regarding the treatment of stylistic devices.

While analyzing a Georgian text alongside its English translation, it is important to focus
on stylistic devices that are both central to the original and exhibit notable shifts in translation.
Emphasis is placed on elements such as metaphor, antithesis, and rhetorical questions, as these
often carry significant thematic and emotional weight. Special attention must be given to how
such devices are preserved, transformed, or omitted in the translated version, since these
variations reflect interpretive choices and the complexities of cross-linguistic and cross-cultural
transfer.

3. Comparative stylistic analysis of Cosmopolitanism and Patriotism

Antithesis

Building on this example of antithesis, it becomes evident that the nuanced interplay of
stylistic devices in Vazha-Pshavela’s original is essential to the strength of his argument—and
that even small shifts in translation can impact the tone, clarity, and rhetorical precision of the
text.

The sentence ,, 3095/) Jamé-oo, Gl 503@30@0 300600900330 350500@3@35350
3008er3mcmoho83l, Jog&od gb dgpcomdso. “ (para. 1) exemplifies antithesis, contrasting
patriotism and cosmopolitanism. The Georgian verb ,,960bood@gz930” translates as
“contradicts,” emphasizing direct opposition. In the English translation—"Some people think
that true patriotism excludes cosmopolitanism”(para. 1) —“excludes” implies incompatibility
but does not capture the full sense of contradiction. Vazha’s original formulation seeks to
confront the binary opposition often assumed between patriotism and cosmopolitanism,
whereas the English version suggests incompatibility rather than an outright ideological
opposition. This discrepancy slightly weakens the argumentative clarity and intensity present
in the Georgian original.

Analogy

Vazha-Pshavela employs analogy to extend the metaphor introduced in paragraph 2

(,,3‘7311130(60 06-5@0[)‘7@00, 06-0”@0[)30 8‘.’730095@0 COO 86@36(‘03(00, 800”(603 dobo
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60696598005 dorgemo Joppm3Gomds U 23930 cocrgbop”), comparing great writers to “children
of the entire earth.” He writes: ,, ‘75(6‘7093‘9 6363050360, 3909 ©o 0630 3 gb-omb‘qﬁo 090300
bo&?mdqomao, 09030[) oooé-oamo/c?‘qmooo‘?ob 0@36?’9@636-, 303608 COQO“][) 0606-0 309‘9@0
FOp0B030b Joobbos orsg0l ag0dem dgocmgdoco” (para. 2). The English translation—
“Likewise, Goethe, Cervantes and other geniuses wrote for their people, but their works made
them children of the entire earth” (para. 2)—effectively preserves both the metaphor and
analogy. The sentences draw attention to the shared destiny of these authors, reinforcing the
central idea: although they initially wrote for their own nations, their works transcended
borders and now belong to all humanity. This use of analogy aligns these literary figures with
Shakespeare, highlighting their universal legacy. English translation uses the word ,,eart”
instead of ,,mankind” which better aligns with Georgian term, but it still preserves the same
idea.

Chiasmus

The sentence »YP39C00 503@30@90 30&(500900 me&m&nqnn@n& o/)g, 609509(53
939000 3060960 30bderdmemago (oo 060 £396939650) Soptompmos “ (para.l) employs
chiasmus to establish a reciprocal and mirrored relationship between two identities, illustrating
that patriotism and cosmopolitanism are not only compatible but mutually reinforcing. The
English translation— “Every true patriot is a cosmopolitan and every genuine cosmopolitan
(not the local kind) is a patriot” (para. I)—preserves chiasmus, emphasizing the mutual
dependency between the two roles. However, the phrase “not the local kind” slightly softens
the ironic or critical tone of the Georgian phrase ,,c0o 060 £39693%60,” which more sharply
critiques superficial or distorted forms of cosmopolitanism. Despite this tonal shift, the
chiasmic structure remains intact in both versions

Rhetorical questions

Rhetorical questions are another key stylistic device that Vazha-Pshavela uses to engage
his audience directly and provoke reflection. However, in translation, the impact of rhetorical
questions can be diminished. The direct engagement they create might be lost if the translation
fails to preserve the intended tone or urgency, reducing the reader's connection to the author's
ideas. Translators must be mindful of this effect, ensuring that the rhetorical power of the
original is maintained in the translated text.

The rhetorical question in the original Georgian text serves to directly engage the reader
and emphasize the key argument being made. In the sentence ,,Hemgm&? obyg, — Gmdgemo
0@0300508 09030[1 ‘7(66 ‘78[)06‘?(6‘9&0 0’0090@50950360(0 COO 8@0@[’9&[} 09030[) [)033095@09
0@odomemnmb 3690603, Jmbgdtrog oo 8693604,” (para. 1) the question "How? " is posed
and immediately answered by the author, drawing the reader's attention to the process of
elevating one's nation. However, this rhetorical effect is lost in the English translation: “Every
true patriot is cosmopolitan and every genuine cosmopolitan is a patriot. Cosmopolitans serve
their country and seek to uplift it intellectually, materially, and morally.” (para.l) By omitting
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the question, the translation loses the interactive and reflective aspect that the original Georgian
sentence conveys, weakening the persuasive impact on the reader.

»0@b Lo Jogongotron?” (para. 3) This rhetorical question is entirely omitted in the
English translation. In the Georgian original, the question serves as a moment of reflective
pause, encouraging readers to consider the example of their own country. Its absence in English
translation weakens the contemplative tone and removes a layer of authorial engagement with
the reader. By excluding it, the translation misses an opportunity to provoke thought and
emphasize the urgency or concern implied in the original.

,,6:709‘7 6630 J’ggyb-ob 330@0 ob‘y cooba 073330 » 33(2;)60/)&90(0/}5009 “ooo ob‘_r] 3993 35/} Aol
(600 "76@0 30660 090(663060 6‘000)009609[), 06- 09(75(006’ 0’0(60”0@ 0809@‘7[) ‘?,0(609"7@0 060,
BMZmEB 0900 Jotmggemo?” (para. 3)- Rendered as: “No matter how excellent the
translation, Rustaveli’s Knight in the Panthers Skin will never sound as sweet as it does when
recited in the language in which it was written. Even if the reader understands Georgian as
well as a native Georgian speaker...” (para. 3). The Georgian sentence is framed as a rhetorical
question, which highlights the uniqueness of cultural and linguistic intimacy. However, in the
English translation, this structure is transformed into a declarative statement. While the core
idea is preserved, the rhetorical nuance is lost. The use of a rhetorical question in Georgian
allows the author to subtly assert truth while appearing to question it—engaging the reader and
reinforcing the emotional weight of the claim. The declarative version in English is more
straightforward and less stylistically rich.

Another rhetorical question ,, &o@d? (para. 7) — “Why?” appears in the original text
as a brief but emphatic device. However, it is also omitted entirely in the English version. The
absence of “Why?” (para. 8) diminishes the dramatic pacing and the interactive voice of the
author. Without it, the English translation loses a stylistic device that emphasizes the logical
progression and emotional resonance of the text.

Metaphor

Metaphors play a central role in Vazha-Pshavela's writing, enabling him to convey
complex ideas in a vivid, imaginative way. Yet, in translation, metaphors can be particularly
challenging to maintain. The underlying imagery may not always have an equivalent in the
target language, and as a result, some of the original resonance of the metaphor might be lost
or altered. For example:

The phrase ,,gmggqoao 3630 3093‘7035‘7@0 o’oqoo, 36:7(5300, 09030/)‘76‘:7(50950
309m0b0obool 0o U03900060 006bo dgoghoberls yopmdGomdol bocmotmdo... “ (para. 1)
employs a metaphor that suggests that each nation, by cultivating its unique strengths and
qualities, adds lasting value to the shared development of humankind. In the English
translation— “they will in their own separate ways increase the collective strength and beauty
of the entire world” (para. 1)—the metaphor is lost. The Georgian version evokes a powerful
image of moral and cultural investment, whereas the English version, though stylistically
elegant, loses its symbolic powerful image as it doesn’t directly translate the idea ,, bo 700060

Philology.tsu.ge 5



goapeapegos (boyegbdy®o gyHboco)
Philology (Students’ Journal)
E ISSN 2960-9593, ISSUE 11, 2025

0206bo dgorhobmb JopmdGomdol bocno®mdo”. In English it could be more directly translated
as: ““ [every nation] should put their own wealth in the treasury of humanity”

The sentence ,,333’[)3060 055@063@00, 053@0030 5'3570095@0 @0 b»bmgém&qoo,
dog 08 Jobo 60696390000 Jorgemo yopmdGocds Uk 8930 coamgbop® (para. 2) employs
metaphor by describing Shakespeare’s writings as something that attracts the entire world,
symbolizing the lasting, enriching impact of his work on humanity. The word
“sweeten”(,,bih30905”) in the English translation shows that Shakespeare’s works have a
pleasant and positive effect, highlighting how his writing goes beyond his own country and
brings something good to people everywhere. In the English translation— “Shakespeare is
British through and through, but his writings sweeten the entire world to this day”(para. 2)—
the metaphor is preserved, with “sweeten” conveying the same sense of global enrichment.
However, there is a slight shift in the phrase “through and through,” which emphasizes
Shakespeare’s complete connection to his British identity, further strengthening the contrast
between his national origins and his universal influence.

Similarly, ,,8obo dHmdol boymaal Jorgemo opemdtomds g9denedl™ (para. 2)
employs metaphor by likening the creative or intellectual output of the subject to fruit—a
naturally pleasurable and nourishing product—implying that his contributions are both
delightful and sustaining for all humanity. In the English version—"The entire world enjoys the
fruits of his inventions" (para. 2)—the metaphor is maintained. The word “fruits” captures the
sense of long process and valuable resource. “enjoys” emphasizes the global appreciation and
benefit derived from them. Like in the original Georgian sentence, the metaphor elevates his
inventions to something both life-enhancing and universally accessible, much like literature or
art that transcends borders and time.

Vazha-Pshavela uses wide range of metaphors to express how deeply and universally the
individuals in question are loved and claimed by humanity: @9l obobo Joogeml
FOE0B0m30b Jookboo orsgol mgodem dgoemgdoco”. (para. 2) By referring to them as
»@2500cm0 dgoemgdo’ (biological children) of all humankind suggests an intimate, familial
connection—indicating that their legacy has become so significant and beloved that people
across the world feel a personal bond with them. In the English sentence—"Their works made
them children of the entire earth"(para. 2) —semantically the metaphor is preserved.
Describing them as “children of the earth” symbolizes their universal character and the
emotional attachment people feel toward them, regardless of national or cultural boundaries.

Additionally, 293900 3350(0[)330 5"6’0”5‘)@‘7630 500@0530 0@36@0, oqogm%’gb—o
@0 5050(00@0 og’oé’qoob, Gl bbgo «76«.‘738"6’ 2° Hooqogb obobo bo J‘ymoé 330@360@ “ (para.
3) uses metaphor to illustrate the relationship between a genius and their homeland. The phrase
,,5030@50@3(66’0 500(00530 o@8ooo “(translated as “was raised by their national soil ) is
a metaphor that describes the nation as a nurturing ground, suggesting that it supports and helps
its people grow and succeed. In the English sentence— “Every genius is raised and glorified by
their native soil, but they are exalted to such heights that even other nations come to embrace
them as their own children ”(para. 3)—the metaphor is preserved. The “native soil” represents
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the cultural and national context that nurtures talent, while being embraced as “children” by
other nations highlights the universal value of their work.

The author writes ,,m&g&o, 60933@03 Qoqogb 503‘7@‘75‘?@00 qogqoo&'ognb 33(5533 “
(para. 4). In English—“The looting and wars that rule the earth” (para. 4) —the original
metaphor is retained. Both texts, original and translation, emphasize the dominance and burden
of global conflict uses by portraying war as a reigning power enthroned on the back of the
earth.

The phrase , 900859 gogoGomme9d0 dogds0l Jbgc0990cmds“ (para. 7) uses metaphor
to describe the development of a child’s worldview. It does not refer to literal vision, but to the
broadening of understanding, perception, and awareness as the child matures. Similarly, In
English— “Until a child begins to see more of the world ’(para. 7) —the metaphor is preserved
with the help of the verb - the act of seeing symbolizes intellectual and emotional growth,
suggesting the gradual expansion of perspective beyond immediate surroundings.

The sentence ,,6)0083@038 306)@00[} 36)008603000 o640l ba@ogabagbméoqm“ (para.
8) metaphorically describes ideological restriction. The expression ,bgema3gbdgdmdocmo®
(literally “bound hand and foot”) suggests a loss of freedom or autonomy—not physically, but
intellectually or morally—due to allegiance to a political party. The English translation— “He
is barred from speaking the truth by the doctrines of his political party” (para. 8§)—conveys
the same idea, but does so without using metaphor. While both versions are straightforward,
the Georgian employs figurative language, whereas the English opts for a direct, literal
expression.

The phrase ,,300b3e30cm0oh0830 Jocrememco §990b bsymagoo “ (para. 9) (literally "fiuit
of the mind") utilizes a metaphor to depict cosmopolitanism as an intellectual product,
emphasizing its rational origin over emotional influence. Describing it as the "fruit" of the mind
suggests a result of careful thought and reasoning, detached from personal feelings or lived
experiences. In the English translation—"1It is a matter merely of the brain" (para. 9)—the
metaphor is lost, replaced by a direct anatomical reference, which eliminates the sense of
cultivation or intellectual creation implied in the original.

Through the metaphor ,, 8060630 36306230l 3o tderbo “(para. 9) (literally “possessor of
a deformed feeling”’) Vazha- Pshavela expresses moral and emotional distortion. The word
. Qobobto“ (deformed/ugly) describes not a physical defect but a corrupted or twisted inner
emotion, suggesting that the individual’s feelings are fundamentally flawed. In the English
version— “It bears no relation to the feelings that originate in the heart”(para. 9) —the
emotional contrast is highlighted, but the metaphor of “deformed feeling” is omitted. Instead
of portraying the feeling as inherently defective, English focuses on its lack of authenticity or
depth, shifting from metaphorical imagery to a more analytical tone

The expression ,, Jm63m3m@0@0330 abmqomqo ja)‘yob Eogmq_;oo, 030 boqoboéoo 08
789@y&Hdol obopocmgdemoce” (para. 9) metaphorically presents cosmopolitanism as the
rational solution to global issues. However, the English translation— “Yet it is the core of the
solution to the tragedy that haunts humanity today” (para. 9)—introduces a new metaphor:
“the core of the solution.” This metaphor does not appear in the original and reframes
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cosmopolitanism as the central or most essential element of a remedy. While the Georgian
sentence highlights ethical soundness and preventative strength of cosmopolitanism, the
English version presents it as a practical and intellectual answer to human suffering, slightly
altering the emotional and philosophical tone of the message.

Epithet

Epithet is a linguistic tool that adds emotional depth, cultural specificity, and poetic
resonance to language. In the Georgian text under examination, several epithets are used to
convey strong feelings and complex ideas related to patriotism, identity, and humanity. The
task of translating these epithets into English presents a unique challenge, as the two languages
have different cultural contexts and ways of expressing similar concepts.

The translation of ,, 6080000 JoghGocho83o” (para. 1) as “True Patriotism” (para. 1)
remains faithful to the original Georgian term, maintaining the essential meaning of genuine
devotion to one’s country. Both languages convey the same concept without any significant
deviation.

Similarly, ,,6080g90cm0 JoptGompo” (para. 1) is directly reflected as “True Patriot”
(para. 1) The essence of the phrase remains unchanged, with both versions emphasizing the
deep and sincere patriotism of an individual.

The English translation “Genuine Cosmopolitan” (para. 1) of Georgian ,gmbogéo
g0b8em3memago” (para. 1) conveys the idea of someone who is both rational and open to
global citizenship. It doesn’t directly match with the Georgian term, because it characterizes a
cosmopolitan as having both intellectual depth and moral openness, while the direct meaning
of the word implies being honest and sincere.

Both the English phrase “The Best Members” (para. 1) and the Georgian ,,60%290090c
6999307 (para. 1) fundamentally refer to individuals who are considered the best in terms of
quality or value.

The phrase “Collective Strength” (para. 1) in the English translation conveys the idea
of unified power and teamwork, which aligns with the overall sense of ,, dedghgdycmo doemo
(para. 1) in Georgian. However, the Georgian word ,, dedggdncmo “ more precisely means
“increased” or “enhanced,” rather than “collective” or ‘“united.” Therefore, while the
translation captures the general idea of greater strength, it shifts the nuance from an emphasis
on increased or amplified power to one of collective or joint strength. Despite this subtle
difference, the translation remains largely faithful in conveying the intended message.

“A Sane Person” (para. 8) captures the core meaning of the Georgian phrase ,,oco0d0060
b&yemo ¢m0bo” (para. 8) as they imply rationality and clarity of thought. However, the
Georgian phrase carries a slightly derogatory tone in context, potentially suggesting sarcasm
or critique, which is softened in the English version. Similarly, the translation “Crazy” (para.
8) captures the essential meaning but is more informal compared to the formal tone of
» §9996030980" (para. 8) in Georgian. The Georgian term carries a heavier sense of a person
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being disconnected from reason, while “Crazy” in English is more commonly used in everyday
speech and lacks the formal tone of the original.

Both the Georgian and English versions of ,6op0mbocnyto boowogo” (para.2) -
“Native Soil” (para. 2) convey the concept of one’s homeland or cultural roots. The translation
is accurate and does not alter the meaning of the original term.

The translation “Homelands that they love and cherish”(para. 3) of the phrase
,,bo‘ggoég@o, booooygob'g&g@o bodderdemen” (para. 3) is not quite accurate as it diminishes
epithets contained in the Georgian words ,boggo®gcmo, boooygobgdgemo. The English
translation expresses the same idea but without epithets and different sentence structure.

The metaphor ,, 69¢»396d93ca¢cmo” (para. 8) in Georgian, meaning “bound hand and
foot,” is somewhat diluted in the English translation “He is barred from, ”(para. §) losing the
vivid imagery of physical restriction. The original phrase implies a more severe, helpless
condition, while the English version conveys a more general restriction without the strong
visual impact of being physically bound.

In conclusion, when comparing the Georgian epithets with their English translations, it
becomes clear that while many translations remain faithful to the original meanings, certain
epithets are omitted altogether in the English version. This omission results in a loss of cultural,
emotional, or rhetorical weight carried by the original Georgian terms. For example, the
epithets ,,3093‘7033‘7@0 3627(6300 7 (para. 1), ,,330963@0 g’ggyob-o ” (para. 2), and
) jjgoma‘gmqyg@o oodoobo” (para. 5) are not translated into English

Personification

Vazha-Pshavela also uses personification to attribute human qualities to ideas, enhancing
their emotional impact and making them more relatable. This technique deepens the connection
between the reader and the themes. However, in translation, personification can lose its
emotional weight and vividness without the same linguistic and cultural context, requiring
careful attention to the depth of the original.

The phrase ,, Y3909 3 35009[{930 5%}00950@;7(530 500@0330 0@36@0, oqoc?m%)gb-o o
goboocoo“ (para. 3) contains personification as the verb ,, o280 “ (raised) attributes a
human action to ,,600030 “(soil), exemplifying personification by portraying the nation as a
nurturing parent.

Philosophical statements

Vazha-Pshavela frequently employs philosophical statements to express profound truths
and moral convictions, imbuing his arguments with emotional intensity and intellectual weight.
These declarations serve not merely to persuade but to elevate the discourse, presenting
patriotism, genius, and human identity as subjects of universal importance.

The sentence ,, 335009[13&&) ooogob boderdermenls 50(63330 J..?m&gb boddendenen —

Jorgcm0 glagyobs, dorgemo yopmdomds” (para. 3) articulates a philosophical view of genius
as transcending national boundaries. The English version—"“4 genius’s homeland exceeds the
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bounds of his native soil; such a person belongs to the entire world” (para. 3)—captures the
essence of this worldview, albeit in slightly more tempered language. While both versions
stress the universal legacy of great minds, the Georgian original carries a more exalted tone,
suggesting an almost sacred connection between genius and humanity as a whole.

Similarly, the single word ,,060l&Gel (“never”) functions as a powerful philosophical
claim. It asserts a definitive truth that stands on its own, emphasizing the permanence and
categorical nature of the idea it supports. In the English translation, this emphatic declaration
is not rendered directly, which slightly diminishes its force. The omission demonstrates the
challenge of conveying the same philosophical weight through a different linguistic structure.

The sentence ,, 3363 ‘7:6090 jdgom3qug‘7@o oqoo&'ooé-o 336 ‘_’706‘90903[1 “(para. 5)
expresses a universal truth about patriotism, presenting it as something so foundational that no
rational person could possibly reject it. The English version— “I¢ contains within itself forces
that no thinking person can negate” (para. 5)—reflects this idea faithfully, framing patriotism
as a self-evident and universally accepted value.

4. Conclusion

In conclusion, the comparative stylistic analysis of Vazha-Pshavela’s Cosmopolitanism
and Patriotism and its English translation underscores both the successes and limitations of the
translation process in preserving the original rhetorical devices. On the positive side, the
translation retains the central philosophical themes of cosmopolitanism and patriotism,
successfully conveying the core intellectual stance of the author. Moreover, some of the
rhetorical devices, such as metaphor and rhetorical questions are effectively maintained,
allowing the translation to capture the essence of the original argument and its persuasive force.

However, the analysis also reveals significant challenges in preserving the stylistic
nuances of the original text. Several key rhetorical devices, particularly antithesis and epithets,
do not fully survive the translation process. These devices, which contribute to the emotional
intensity and intellectual profundity of the Georgian original, are often attenuated or modified,
diminishing the overall impact of the text. Additionally, certain culturally specific references
and linguistic subtleties inherent in the Georgian language are either obscured or entirely lost
in the English version, posing a barrier to a complete understanding of the text’s intricate layers
of meaning.

This analysis highlights the complex challenges faced by translators in balancing
accuracy with the retention of rhetorical richness, emphasizing the nuanced nature of literary
translation and its impact on the reception of the original work.
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